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Read as a Writer, and Write as a Reader
Lord David Cecil, wrote in the June, 1950, issue of The Atlantic
Monthly:
To train our taste is to increase our capacity for pleasure: for it
enables us to enter into such a variety of experience. This indeed is the
special precious power of literature. In actual life our experience is
inevitably restricted both by the limitations imposed by circumstances
and by our own character. No one person can ever know in practice
what it is like to be both a man and a woman, a mystic and a materialist,
a criminal and a pillar of society . . . . But books can teach us to be all
these things in imagination. Every reader is a Lady of Shalott, who,
secluded in his secret chamber, forgets the hours, as he sits watching
the endless procession of human thought and passion and action, as it
passes, motley and tumultuous, across the gleaming mirror of
literature.
(cited in The Atlantic Monthly, June 2000)

Welcome to A.P. English! Next year you will begin a senior English class that will introduce you to
various works of world literature; reinforce your reading, writing, and critical thinking skills; and
ultimately prepare you to take the AP Examination in English Literature and Composition next May.
A.P. English is a rigorous, college-level course that requires extensive reading and writing. Following
a thematic approach to literature, we will investigate how writers from different places have addressed
certain broad themes.
To prepare for the class, please do three things this summer (which are detailed in the following pages).

1.

POETRY:

READING and THINKING

Poetry is a significant part of the AP Literature and Composition exam. We want you to start becoming
comfortable with poetry over the summer. This assignment is intended to build your interest in and comfort
with poetry by exploring several poems that you enjoy.
1. Find THREE poems that you enjoy and are school-appropriate:
o
o
o

One Pre-20th century poem (before 1900)
One 20th century poem
One 21st century poem

2. Complete a TPCASTT Graphic Organizer for each poem. (You can find the TPCASTT document in the
“AP English Literature and Composition Summer…” Google Classroom.) Please also include a copy of
each poem with the graphic organizer. You will find it helpful to annotate your poem as you read and
complete the TPCASTT graphic organizer. Complete the TPCASTT in a Google Doc so that you are not
limited with space.
The three TPCASTT Graphic Organizers are due Wednesday, September 7.
Selecting Your Poems:
We want you to find poems that appeal to you. Take time to search for poems and poets that align with your
identity and interests. We are providing a list of suggested poets arranged by time period. This list is just a
suggestion to help you get started. You are welcome to forge your own search. We also encourage you to reach
out for guidance or suggestions. We know A LOT of poems and poets and can help point you in the right
direction if you have a certain topic in mind.
Pre-20th Century Authors:
• William Blake
• Lord Byron
• Emily Dickinson
• Ralph Waldo Emerson
• Thomas Hardy
• Ben Jonson
• John Keats
• Christopher Marlowe
• Andrew Marvell
• Alice Moore DunbarNelson
• Alexander Pope
• Christina Rossetti
• William Shakespeare
• Walt Whitman
• William Wordsworth

20th Century Authors:
• Sherman Alexie
• Maya Angelou
• W.H. Auden
• John Berryman
• Elizabeth Bishop
• Rafael Campo
• Chen Chen
• Martin Espada
• Robert Frost
• Allen Ginsberg
• Seamus Heaney
• Langston Hughes
• Audre Lorde
• Claude McKay
• Naomi Shihab Nye
• Frank O’Hara
• Wilfred Owen
• Sylvia Plath
• Adrienne Rich

•
•
•
•
•

Wole Soyinka
Wallace Stevens
Dylan Thomas
James Weldon Johnson
Miller Williams

21st Century Authors:
• Indran Amirthanayagam
• Richard Blanco
• Nick Flynn
• Amanda Gorman
• Kamilah Aisha Moon
• Harryette Mullen
• Aimee Nezhukumatathi
• Oliver Senior
• Warsan Shire
• Clint Smith
• A.E. Stallings
• Natasha Trethewey

Helpful Poetry Resources:
•

•

The following websites offer extensive collections of poems with easy-to-use search features:
o

www.poetryfoundation.org

o

www.poets.org

o

www.poetryoutloud.org

This resource will help you understand poetry shouldn’t be intimidating:
o

•

https://www.shmoop.com/poetry/how-to-read-poem/how-to-read.html

This short video will help you understand how to “TPCASTT a poem.”
o

https://www.youtube.com/watch?v=zwoygTjNHVg&t=21s

2.

PROSE:

READING

Read a short essay:
•

James Baldwin — “The Creative Process” (essay attached)

Read ONE of the works of merit listed below:
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

BABBITT Sinclair Lewis
BELOVED Toni Morrison
BLINDNESS Jose Saramago
DRACULA Bram Stoker
FASTING, FEASTING Anita Desai
GREAT EXPECTATIONS Charles Dickens
HOW THE GARCIA GIRLS LOST THEIR ACCENTS Julia Alavarez
JANE EYRE Charlotte Brontë,
INVISIBLE MAN Ralph Ellison
ONE AMAZING THING Chitra Banerjee Divakaruni
ONE FLEW OVER THE CUCKOO’S NEST Ken Kesey
ORLANDO Virginia Woolf
PRIDE AND PREJUDICE Jane Austin
THE GRAPES OF WRATH John Steinbeck
THE NAMESAKE Jhumpa Lahiri
UNDER THE FEET OF JESUS Helen Maria Viramontes
WUTHERING HEIGHTS Emily Brontë

WHERE TO FIND BOOKS

METHUEN HIGH SCHOOL
Both the MHS Media Center and the English Department have hard copies of several titles. Check with
Mrs. Guthrie in the Media Center or with Mr. Jennings (Room 1065).
NEVINS PUBLIC LIBRARY (which has some ebooks)
OPEN eBOOKs has the following titles (and may have others, so check the website).
Babbitt
Dracula
Great Expectations
THRIFTBOOKS
Thriftbooks.com

NATIONAL EMERGENCY LIBRARY
https://archive.org/details/nationalemergencylibrary
ONLINE EDITIONS
Project Gutenberg ( https://www.gutenberg.org ) is just one site that offers classic books online.
Additionally, several titles can be found with a quick Google.com or Ecosia.com search.

AMAZON (often provides a pitch or synopsis that offers a “feel” for the title).

3.

WRITING ABOUT PROSE

After reading the title you chose, write an analytical paper responding to the prompt below.
The analytical paper is due Wednesday, August 31.
PROMPT:

In The Writing of Fiction (1925), novelist Edith Wharton states the following:
At every stage in the progress of his [her] tale, the novelist must rely on what may be called the
illuminating incident to reveal and emphasize the inner meaning of each situation. Illuminating
incidents are the magic casements of fiction, its vistas on infinity.
Using the novel you read this summer, describe an “illuminating” episode or moment and explain how it
functions as a “casement,” a window that opens onto the meaning of the work as a whole. Avoid mere
plot summary.

Casement Window

Be careful about using quotations from the works. For this essay, you should not use more than two or three
very brief (i.e., one-sentence) quotes.
Suggested length: ±3 pages
Be sure to follow all MLA guidelines for academic papers:
o
o
o
o
o

Typed
1-inch margins
12 point font, Times or Ariel
Double-spaced
Printed on one side of each sheet of paper

A Great Writing Resource:
Visit The Purdue OWL pages in their “Writing About Literature” section.
Introduction
https://owl.purdue.edu/owl/subject_specific_writing/writing_in_literature/writing_about_literature/index.html
Close Reading a Text and Avoiding Pitfalls
https://owl.purdue.edu/owl/subject_specific_writing/writing_in_literature/writing_about_fiction/index.html
Writing About Fiction: Developing a Thesis
https://owl.purdue.edu/owl/subject_specific_writing/writing_in_literature/writing_about_fiction/developing_a_thesi
s.html

RETURNING TO CLASS AFTER SUMMER VACATION
•

ANALYSIS ESSAY IS DUE WEDNESDAY, AUGUST 31 at the beginning of your AP English
Literature & Composition class. If you should be absent from school that day, you must submit the
essay to Google Classroom (“AP English Literature and Composition Summer…”) at 7:30AM.

•

THREE TPCASTT GRAPHIC ORGANIZERS ARE DUE WEDNESDAY, SEPT. 7 at 7:30AM
(either in hand or upload to Mr. Grant’s or Mr. Jennings’s Google Classroom).

_______________________
N.B.:
•

No late work will be accepted for credit.

•

If you are absent, you MUST submit your essay to Google Classroom on the day it is due.

•

Incomplete work (such as an essay draft or unfinished essay) will not be accepted for partial credit.

•

Do not use SparkNotes, Cliff Notes or Monarch Notes, or any other print or electronic aid. The thinking,
ideas, and writing must be your own. Plagiarized work will not receive credit.

•

Do not discard any of your notes, pre-write papers (such as mind maps, outlines, etc.), as you may be asked
to produce these.

TEACHER EMAILS
Ms. Sarah Grant:

shgrant@methuen.k12.ma.us

Mr. Edward (Bud) Jennings : edjennings@methuen.k12.ma.us

SCORING YOUR ESSAY
This is the rubric your teacher will use to evaluate your essay. It is also the rubric used to score what’s
called the #3 or Open-ended Essay on the AP English Literature and Composition Exam.

RUBRIC FOR AP SUMMER READING PROMPT / LITERARY
ARGUMENT
Reporting
Category

Scoring Criteria

Score

0 points
Row A

THESIS

Row B

Evidence
AND
Commentary

Row C

For any of the following:
· There is no defensible thesis.
· The intended thesis only restates the prompt.
· The intended thesis provides a summary of the issue
with no apparent or coherent thesis.
· There is a thesis, but it does not respond to the
prompt.

0 points

1 point

Simply
restates the
thesis (if
present),
repeats
provided
information,
or offers
information
irrelevant to
the prompt.

EVIDENCE: Provides
evidence that is mostly
general.

Responds to the prompt with a thesis that presents a
defensible interpretation of the selected work.

2 points
EVIDENCE:
Provides some
specific relevant
information.

3 points

4 points

EVIDENCE: Provides
specific evidence to support
all claims in a line of
reasoning.

EVIDENCE: Provides specific
evidence to support all claims in
a line of reasoning.
AND

AND

AND
AND

COMMENTARY:
Summarizes the
evidence but does not
explain how the
evidence supports the
argument.

0 points
Does not meet the criteria for one point.

Sophistication

1 point

COMMENTARY:
Explains how some
of the evidence
relates to the
student’s argument,
but no line of
reasoning is
established.

COMMENTARY: Explains
how some of the evidence
supports a line of reasoning.

COMMENTARY: Consistently
explains how the evidence
supports a line of reasoning.

1 point
Demonstrates sophistication of thought and/or develops a complex literary
argument

The Creative Process
by James Baldwin (1962)
Perhaps the primary distinction of the artist is that he must actively cultivate that state which most men, necessarily,
must avoid: the state of being alone. That all men are, when the chips are down, alone, is a banality – a banality because it
is very frequently stated, but very rarely, on the evidence, believed. Most of us are not compelled to linger with knowledge
of our aloneness, for it is a knowledge which can paralyze all action in this world. There are, forever, swamps to be drained,
cities to be created, mines to be exploited, children to be fed: and none of these things can be done alone. But the conquest
of the physical world is not man's only duty. He is also enjoined to conquer the great wilderness of himself. The role of the
artist, then, precisely, is to illuminate that darkness, blaze roads through that vast forest; so that we will not, in all our doing,
lose sight of its purpose, which is, after all, to make the world a more human dwelling place.
The state of being alone is not meant to bring to mind merely a rustic musing beside some silver lake. The aloneness
of which I speak is much more like the aloneness of birth or death. It is like the fearful aloneness which one sees in the eyes
of someone who is suffering, whom we cannot help. Or it is like the aloneness of love, that force and mystery which so
many have extolled and so many have cursed, but which no one has ever understood or really been able to control. I put the
matter this way, not out of any desire to create pity for the artist – God forbid! – but to suggest how nearly, after all, is his
state the state of everyone, and in an attempt to make vivid his endeavor. The states of birth, suffering, love and death, are
extreme states: extreme, universal, and inescapable. We all know this, but we would rather not know it. The artist is present
to correct the delusions to which we fall prey in our attempts to avoid this knowledge.
It is for this reason that all societies have battled with that incorrigible disturber of peace – the artist. I doubt that
future societies will get on with him any better. The entire purpose of society is to create a bulwark against the inner and
the outer chaos, literally, in order to make life bearable and to keep the human race alive. And it is absolutely inevitable that
when a tradition has been evolved, whatever the tradition is, that the people, in general will suppose it to have existed from
before the beginning of time and will be most unwilling and indeed unable to conceive of any changes in it. They do not
know how they will live without those traditions which have given them their identity. Their reaction, when it is suggested
that they can or that they must, is panic. And we see this panic, I think, everywhere in the world today, from the streets of
our own New Orleans to the grisly battleground of Algeria*. And a higher level of consciousness among the people is the
only hope we have, now or in the future, of minimizing the human damage.
The artist is distinguished from all the other responsible actors in society – the politicians, legislators, educators,
scientists, et cetera – by the fact that he is his own test tube, his own laboratory, working according to very rigorous rules,
however unstated these may be, and cannot allow any consideration to supercede his responsibility to reveal all that he can
possibly discover concerning the mystery of the human being. Society must accept some things as real; but he must always
know that the visible reality hides a deeper one, and that all our action and our achievement rests on things unseen. A society
must assume that it is stable, but the artist must know, and he must let us know, that there is nothing stable under heaven.
One cannot possibly build a school, teach a child, or drive a car without taking some things for granted. The artist cannot
and must not take anything for granted, but must drive to the heart of every answer and expose the question the answer
hides.
I seem to be making extremely grandiloquent claims for a breed of men and women historically despised while
living and acclaimed when safely dead. But, in a way, the belated honor which all societies tender their artists proves the
reality of the point I am trying to make. I am really trying to make clear the nature of the artist's responsibility to his society.
The peculiar nature of this responsibility is that he must never cease warring with it, for its sake and for his own. For the
truth, in spite of appearances and all our hopes, is that everything is always changing and the measure of our maturity as
nations and as men is how well prepared we are to meet these changes and, further, to use them for our health.

Now, anyone who has ever been compelled to think about it – anyone, for example, who has ever been in love –
knows that the one face which one can never see is one's own face. One's lover – or one's brother, or one's enemy – sees the
face you wear, and this face can elicit the most extraordinary reactions. We do the things we do, and feel what we feel,
essentially because we must – we are responsible for our actions, but we rarely understand them. It goes without saying, I
believe, that if we understood ourselves better, we would damage ourselves less. But the barrier between oneself and one's
knowledge of oneself is high indeed. There are so many things one would rather not know! We become social creatures
because we cannot live any other way. But in order to become social, there are a great many other things which we must
not become, and we are frightened, all of us, of those forces within us which perpetually menace our precarious security.
Yet, the forces are there, we cannot will them away. All we can do is learn to live with them. And we cannot learn this
unless we are willing to tell the truth about ourselves, and the truth about us is always at variance with what we wish to be.
The human effort is to bring these two realities into a relationship resembling reconciliation. The human beings whom we
respect the most, after all – and sometimes fear the most – are those who are most deeply involved in this delicate and
strenuous effort: for they have the unshakable authority which comes only from having looked on and endured and survived
the worst. That nation is healthiest which has the least necessity to distrust or ostracize or victimize these people – whom,
as I say, we honor, once they are gone, because, somewhere in our hearts, we know that we cannot live without them.
The dangers of being an American artist are not greater than those of being an artist anywhere else in the world, but
they are very particular. These dangers are produced by our history. They rest on the fact that in order to conquer this
continent, the particular aloneness of which I speak – the aloneness in which one discovers that life is tragic, and, therefore,
unutterably beautiful – could not be permitted. And that this prohibition is typical of all emergent nations will be proven, I
have no doubt, in many ways during the next fifty years. This continent now is conquered, but our habits and fears remain.
And, in the same way that to become a social human being one modifies and suppresses and, ultimately, without great
courage, lies to oneself about all one's interior, uncharted chaos, so have we, as a nation, modified and suppressed and lied
about all the darker forces in our history. We know, in the case of the person, that whoever cannot tell himself the truth
about his past is trapped in it, is immobilized in the prison of his undiscovered self. This is also true of nations. We know
how a person, in such paralysis, is unable to assess either his weakness or his strengths, and how frequently indeed he
mistakes the one for the other. And this, I think, we do. We are the strongest nation in the western world, but this is not the
reason that we think. It is because we have an opportunity which no other nation has of moving beyond the Old World
concepts of race and class and caste, and create, finally, what we must have had in mind when we first began speaking of
the New World. But the price for this is a long look backward whence we came and an unflinching assessment of the record.
For an artist, the record of that journey is most clearly revealed in the personalities of the people the journey produced.
Societies never know it, but the war of an artist with his society is a lover's war, and he does, at his best, what lovers do,
which is to reveal the beloved to himself, and with that revelation, make freedom real.
* Algeria: In its last years as a French Colony, Algeria waged a fierce battle for independence.

